
South Atlantic Modern Language Association

Life in Victory
Author(s): Laura Jepsen
Reviewed work(s):
Source: South Atlantic Bulletin, Vol. 31, No. 2 (Mar., 1966), pp. 11-12
Published by: South Atlantic Modern Language Association
Stable URL: http://www.jstor.org/stable/3196745 .

Accessed: 14/01/2013 15:02

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at .
http://www.jstor.org/page/info/about/policies/terms.jsp

 .
JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of
content in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms
of scholarship. For more information about JSTOR, please contact support@jstor.org.

 .

South Atlantic Modern Language Association is collaborating with JSTOR to digitize, preserve and extend
access to South Atlantic Bulletin.

http://www.jstor.org 

This content downloaded  on Mon, 14 Jan 2013 15:02:47 PM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/action/showPublisher?publisherCode=samla
http://www.jstor.org/stable/3196745?origin=JSTOR-pdf
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


March, 1966 SOUTH ATLANTIC BULLETIN Page Eleven March, 1966 SOUTH ATLANTIC BULLETIN Page Eleven 

Literary Criticism of Shakespeare's Meas- 
ure for Measure. Ph.D. (Fredson Bowers) 

Glover, Donald Ellsworth. The Later Literary 
Career of Bret Harte, 1880-1902. Ph.D. 
(Floyd Stovall) 

Gray, Paul Edward. James Joyce's Dubliners: 
A Study of the Narrator's Role in Mod- 
ern Fiction. Ph.D. (Robert Langbaum) 

Green, Peter Fay. Authorial Attitude in 
Joyce's Stephen Hero and A Portrait of 
the Artist as a Young Man. (Joseph L. 
Blotner) 

Hayden, Albert Courtney, IV. Tender Is the 
Night: The Confessions of F. Scott Fitz- 
gerald. (Todd K. Bender) 

Heaton, Ralph Beacham, Jr. Time and His- 
tory in Hawthorne's Tales and in The 
House of Seven Gables. (Severn Duvall) 

Holman, Henry George. The Cromwell Poems 
of Andrew Marvell: A New Approach. 
(Douglas Day) 

Holscher, Elisabeth Marie. Problems of Trans- 
lation Seen in Brecht's Mother Courage. 
(Robert Kellogg) 

Hudson, Murray Franklin. Cosmic Order in 
the Nature Poetry of Richard Wilbur. 
(Floyd Stovall) 

Hutcheson, Nancy Barksdale. Maud Gonne, 
the Woman and the Myth: A Study of 
the Yeats-Maud Gonne Relationship with 
Emphasis on Her Character and Her 
Influence in the Poetry of William Butler 
Yeats. (Joseph Blotner) 

Jeffrey, David Kenneth. Rationality, Reality, 
and Intuition in Edgar Allan Poe. (James 
B. Colvert) 

Johnson, William Roscoe, III. The Influence 
of the "Deep South" on the Life and 
work of F. Scott Fitzgerald. (Joseph L. 
Blotner) 

Kidd, Justin Estes. Still Glides the Stream: 
The River as Theme and Model in Words- 
worth's Ecclesiastical Sonnets. (Francis 
Hart) 

Knibb, Louise Bowles. Falstaffian Comedy and 
Henry V. (Fredson Bowers) 

Laidlaw, Patricia Mott. "To Be a Moment's 
Ornament": A Study of Female Charac- 
ters in Selected Plays by Jean Anouilh. 
(Douglas Day) 

Lampton, Nancy. William Blake and C. G. 
Jung. (Douglas Day) 

Marsteller, Daniel Frank. History as Used by 
Walter Scott, William Thackeray, and 
Thomas Hardy: A Comparison and Con- 
trast. (Francis Hart) 

McVey, James Thomas. The Function and 
Meaning of Basil Ransom in Henry 
James's The Bostonians. (James B. Col- 
vert) 

McWalters, Mary Ellen. Archetypal Patterns 
in Robert Penn Warren's All the King's 
Men. (Douglas Day) 

Messman, Linda Ruth. The Theme of Intro- 
version in the Poetry of Robinson Jeffers. 
(Floyd Stovall) 

Michael, Nancy Carolyn. Demonic Myth in 
Conrad's Heart of Darkness. (Douglas 
Day) 

Orr, Lee Anderson. Moor Park Speaks to 
Whitehall: Sir William Temple's Miscel- 
lanea II. (Irvin Ehrenpreis) 

Parshall, Charles Ward. An Overture to Four 
Quartets. (Robert Langbaum) 

Pevear, Richard Lee. "Fair Sally" A Ballad 
Study. (A. K. Davis, Jr.) 

Qualtrough, Susan. Gloucester and Lear: 
Variations on a Theme. (Fredson Bowers) 

Ramsey, James Wesley, Jr. The Dramatic 
Monologue in the Poetry of Edwin Arling- 
ton Robinson. (Floyd Stovall) 

Redmond, Geoffrey Plimsoll. Ideology and 

Literary Criticism of Shakespeare's Meas- 
ure for Measure. Ph.D. (Fredson Bowers) 

Glover, Donald Ellsworth. The Later Literary 
Career of Bret Harte, 1880-1902. Ph.D. 
(Floyd Stovall) 

Gray, Paul Edward. James Joyce's Dubliners: 
A Study of the Narrator's Role in Mod- 
ern Fiction. Ph.D. (Robert Langbaum) 

Green, Peter Fay. Authorial Attitude in 
Joyce's Stephen Hero and A Portrait of 
the Artist as a Young Man. (Joseph L. 
Blotner) 

Hayden, Albert Courtney, IV. Tender Is the 
Night: The Confessions of F. Scott Fitz- 
gerald. (Todd K. Bender) 

Heaton, Ralph Beacham, Jr. Time and His- 
tory in Hawthorne's Tales and in The 
House of Seven Gables. (Severn Duvall) 

Holman, Henry George. The Cromwell Poems 
of Andrew Marvell: A New Approach. 
(Douglas Day) 

Holscher, Elisabeth Marie. Problems of Trans- 
lation Seen in Brecht's Mother Courage. 
(Robert Kellogg) 

Hudson, Murray Franklin. Cosmic Order in 
the Nature Poetry of Richard Wilbur. 
(Floyd Stovall) 

Hutcheson, Nancy Barksdale. Maud Gonne, 
the Woman and the Myth: A Study of 
the Yeats-Maud Gonne Relationship with 
Emphasis on Her Character and Her 
Influence in the Poetry of William Butler 
Yeats. (Joseph Blotner) 

Jeffrey, David Kenneth. Rationality, Reality, 
and Intuition in Edgar Allan Poe. (James 
B. Colvert) 

Johnson, William Roscoe, III. The Influence 
of the "Deep South" on the Life and 
work of F. Scott Fitzgerald. (Joseph L. 
Blotner) 

Kidd, Justin Estes. Still Glides the Stream: 
The River as Theme and Model in Words- 
worth's Ecclesiastical Sonnets. (Francis 
Hart) 

Knibb, Louise Bowles. Falstaffian Comedy and 
Henry V. (Fredson Bowers) 

Laidlaw, Patricia Mott. "To Be a Moment's 
Ornament": A Study of Female Charac- 
ters in Selected Plays by Jean Anouilh. 
(Douglas Day) 

Lampton, Nancy. William Blake and C. G. 
Jung. (Douglas Day) 

Marsteller, Daniel Frank. History as Used by 
Walter Scott, William Thackeray, and 
Thomas Hardy: A Comparison and Con- 
trast. (Francis Hart) 

McVey, James Thomas. The Function and 
Meaning of Basil Ransom in Henry 
James's The Bostonians. (James B. Col- 
vert) 

McWalters, Mary Ellen. Archetypal Patterns 
in Robert Penn Warren's All the King's 
Men. (Douglas Day) 

Messman, Linda Ruth. The Theme of Intro- 
version in the Poetry of Robinson Jeffers. 
(Floyd Stovall) 

Michael, Nancy Carolyn. Demonic Myth in 
Conrad's Heart of Darkness. (Douglas 
Day) 

Orr, Lee Anderson. Moor Park Speaks to 
Whitehall: Sir William Temple's Miscel- 
lanea II. (Irvin Ehrenpreis) 

Parshall, Charles Ward. An Overture to Four 
Quartets. (Robert Langbaum) 

Pevear, Richard Lee. "Fair Sally" A Ballad 
Study. (A. K. Davis, Jr.) 

Qualtrough, Susan. Gloucester and Lear: 
Variations on a Theme. (Fredson Bowers) 

Ramsey, James Wesley, Jr. The Dramatic 
Monologue in the Poetry of Edwin Arling- 
ton Robinson. (Floyd Stovall) 

Redmond, Geoffrey Plimsoll. Ideology and 
Verisimilitude in Adam Bede: Some Prob- 
lems of Nineteenth-Century Realism. 
Verisimilitude in Adam Bede: Some Prob- 
lems of Nineteenth-Century Realism. 

(Francis Hart) 
Reilly, John Edward. Poe in Imaginative Lit- 

erature: A Study of American Drama, 
Fiction, and Poetry Devoted to Edgar 
Allan Poe or His Works. Ph.D. (Floyd 
Stovall) 

Reishman, John Vincent, II. The Possibilities 
of Heroism in the Late Fiction of George 
Eliot: A Study of Dorothea Brooke and 
Gwendolen Harleth. (Francis Hart) 

Reyner, Susan Ellen. The Moral and Artistic 
Development of F. Scott Fitzgerald. 
(James B. Colvert) 

Richardson, Dale Edward. The Latin Land- 
scape in Pope's Moral Essay IV. (Todd 
K. Bender) 

Ross, William Thomas. Character, Theme and 
Guilt of Caleb Williams. (John P. Kirby) 

Snider, Roger Kent. Sigmund Freud, C. G. 
Jung, D. H. Lawrence and the Creative 
Process. (Douglas Day) 

Steele, Oliver Lee, Jr. The Rhetorical Func- 
tions of the Narrator in The Faerie 
Queene. Ph.D. (Robert Kellogg) 

Steffee, George Edgar, III. The Function of 
the Fool in King Lear. (Fredson Bowers) 

Steinmetz, Joseph James. Theodore Roethke's 
"The Lost Son": Archetypal Journey 
Toward Individuation. (Douglas Day) 

Theroux, Alexander Louis. Samuel Beckett: 
The Emunction of Language. (Douglas 
Day) 

Ward, Patricia Mary. Browning and the 
Aesthetic Movement. (Todd K. Bender) 

Warren, William Evan. Chaucer's Marriage 
Group. Some Weaknesses of the Kittredge 
Theory. (Stephen Manning) 

Watson, Samuel Dibble, Jr. Innocence and 
Dimensions of Justice of Faulkner's 
Absalom, Absalom! (James B. Colvert) 

West, Ralph Eugene, Jr. Heart Versus Rea- 
son in The Mysterious Stranger: A Theme 
Cor:tinued from Huckleberry Finn. (James 
B. Colvert) 

Wiles, Robert Bruce. The Wonderful Con- 
version of Prince Hal to King Henry the 
Fifth. (Fredson Bowers) 

Winney, JoAnne Helen. An Archetypal Ap- 
proach to Nathanael West. (Douglas Day) 

Winslow, Margaret Fitz Randolph. "Tith- 
onus": A Pendent: A Study of the Rela- 
tionship Between Tennyson's "Ulysses" 
and "Tithonus." (Francis Hart) 

Woods, Lucy Brooke. Measure for Measure: 
A Study of Theme and Structure. (I. B. 
Cauthen, Jr.) 

Wynn, Mary Edna. Probability and Regional- 
ism in Hardy's Major Novels. (Francis 
Hart) 

SPANISH 
Conis, James Norman. The Grotesque Trage- 

dies of Carlos Arniches y Barrera. Ph.D. 
(A. del Greco) 

Wake Forest College 
ENGLISH 

Bunn, James H., III. The Blakean Eye. 
(Edwin G. Wilson) 

Hartsell, Robert C. A Study of Dryden's 
Religio Laici as a Defense of Traditional 
Christianity. (H. L. Snuggs) 

Mortensen, Rosemary. Wordsworth's Prelude: 
The Poet as Observer in Nature. (John 
A. Carter) 

Omori, Mamoru. Willa Cather's Attitudes 
Toward the Development and Decline of 
Human Life: A Study of Her Novels. 
(Elizabeth Phillips) 

Sams, Virginia L. The Legend of Britain in 
The Faerie Queene: Compliment to Queen 
Elizabeth. (H. L. Snuggs) 

Walker, Kenneth E. Stevens and Coleridge's 
Concern with the Imagination. (Elizabeth 

(Francis Hart) 
Reilly, John Edward. Poe in Imaginative Lit- 

erature: A Study of American Drama, 
Fiction, and Poetry Devoted to Edgar 
Allan Poe or His Works. Ph.D. (Floyd 
Stovall) 

Reishman, John Vincent, II. The Possibilities 
of Heroism in the Late Fiction of George 
Eliot: A Study of Dorothea Brooke and 
Gwendolen Harleth. (Francis Hart) 

Reyner, Susan Ellen. The Moral and Artistic 
Development of F. Scott Fitzgerald. 
(James B. Colvert) 

Richardson, Dale Edward. The Latin Land- 
scape in Pope's Moral Essay IV. (Todd 
K. Bender) 

Ross, William Thomas. Character, Theme and 
Guilt of Caleb Williams. (John P. Kirby) 

Snider, Roger Kent. Sigmund Freud, C. G. 
Jung, D. H. Lawrence and the Creative 
Process. (Douglas Day) 

Steele, Oliver Lee, Jr. The Rhetorical Func- 
tions of the Narrator in The Faerie 
Queene. Ph.D. (Robert Kellogg) 

Steffee, George Edgar, III. The Function of 
the Fool in King Lear. (Fredson Bowers) 

Steinmetz, Joseph James. Theodore Roethke's 
"The Lost Son": Archetypal Journey 
Toward Individuation. (Douglas Day) 

Theroux, Alexander Louis. Samuel Beckett: 
The Emunction of Language. (Douglas 
Day) 

Ward, Patricia Mary. Browning and the 
Aesthetic Movement. (Todd K. Bender) 

Warren, William Evan. Chaucer's Marriage 
Group. Some Weaknesses of the Kittredge 
Theory. (Stephen Manning) 

Watson, Samuel Dibble, Jr. Innocence and 
Dimensions of Justice of Faulkner's 
Absalom, Absalom! (James B. Colvert) 

West, Ralph Eugene, Jr. Heart Versus Rea- 
son in The Mysterious Stranger: A Theme 
Cor:tinued from Huckleberry Finn. (James 
B. Colvert) 

Wiles, Robert Bruce. The Wonderful Con- 
version of Prince Hal to King Henry the 
Fifth. (Fredson Bowers) 

Winney, JoAnne Helen. An Archetypal Ap- 
proach to Nathanael West. (Douglas Day) 

Winslow, Margaret Fitz Randolph. "Tith- 
onus": A Pendent: A Study of the Rela- 
tionship Between Tennyson's "Ulysses" 
and "Tithonus." (Francis Hart) 

Woods, Lucy Brooke. Measure for Measure: 
A Study of Theme and Structure. (I. B. 
Cauthen, Jr.) 

Wynn, Mary Edna. Probability and Regional- 
ism in Hardy's Major Novels. (Francis 
Hart) 

SPANISH 
Conis, James Norman. The Grotesque Trage- 

dies of Carlos Arniches y Barrera. Ph.D. 
(A. del Greco) 

Wake Forest College 
ENGLISH 

Bunn, James H., III. The Blakean Eye. 
(Edwin G. Wilson) 

Hartsell, Robert C. A Study of Dryden's 
Religio Laici as a Defense of Traditional 
Christianity. (H. L. Snuggs) 

Mortensen, Rosemary. Wordsworth's Prelude: 
The Poet as Observer in Nature. (John 
A. Carter) 

Omori, Mamoru. Willa Cather's Attitudes 
Toward the Development and Decline of 
Human Life: A Study of Her Novels. 
(Elizabeth Phillips) 

Sams, Virginia L. The Legend of Britain in 
The Faerie Queene: Compliment to Queen 
Elizabeth. (H. L. Snuggs) 

Walker, Kenneth E. Stevens and Coleridge's 
Concern with the Imagination. (Elizabeth 
Phillips) 

Williams, Janet Marie. The Affected Lady as 
Phillips) 

Williams, Janet Marie. The Affected Lady as 

a Humourous Character Type in the 
Comedies of Ben Jonson. (H. L. Snuggs) 

Life in Victory 
Prcf essor Bowers' article "Death 

in Victory" (BULLETIN, March 1965), 
comparing Greek tragedy with cer- 
tain tragedies based upon the Chris- 
tian ethos, provokes some reflections 
in defense of Greek tragedy. Though 
Professor Bowers' remarks are 
sweeping, it is possible to isolate 
several key assumptions upon which 
the argument is based. These as- 
sumptions are: 

1. That all Greek tragedy may be 
referred to as though it were one. 
It is taken for granted that the 
tragedies of Aeschylus, Sophocles, 
and Euripides produce on the audi- 
ence a common effect, whereas even 
among the tragedies of a single play- 
wright the effect varies widely. 
Thus, Euripides' dramas range from 
tragedy, to melodrama, to farce, al- 
though in the comprehensive cate- 
gory of ancient times all were called 
tragedies. 

2. That a fate motif pervades 
Greek tragedy. 

3. That Aristotle's descriptive re- 
marks about the tragic genre are 
universally applicable, though they 
apply but little to Euripides and 
even less to Aeschylus. 

In his discussion Professor Bowers 
is interested primarily in a compari- 
son of Sophocles' Oedipus the King 
with Hamlet. He writes, "If, with 
Aristotle, we take Oedipus the King 
as one of the most perfect of Greek 
dramas, we see the tragedy of a 
fate-driven man who is not basically 
responsible for his actions." 

By confining these remarks to the 
Oedipus legend as it was inherited 
by the Greek tragedians, it will be 
possible to illustrate the fallacy of 
the three assumptions. Let us com- 
pare the tragedies of two dramatists 
writing on the same theme, Aes- 
chylus and Sophocles. Both are in- 
terested in the evil outcome of the 
house of Thebes, yet how different 
is their treatment of that legend. 

Aeschylus, writing a trilogy, called 
his first play Laius. In that play he 
must have mentioned the curse on 
the royal house as a result of the 
carrying off of Chrysippus, the 
beautiful young son of Pelops of 
Thebes. The curse was reinforced 
by the warning of Apollo that if 
Laius begat a son that son would 
ruin the city. This warning Laius 
ignored; he begat Oedipus. Oedipus 
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the trilogy, Oedipus, told of the par- 
ricide and incest. Yet even in the 
first two plays of the trilogy, as 
W. C. Greene observes in his book 
Moira, the action is not a mere 
tracing of an inexorable fate work- 
ing through the curse. Laius need 
not have carried off Chrysippus and 
he need not have disregarded the 
warning of Apollo. By his actions 
he allowed the curse to operate. 

In the third play, Seven Against 
Thebes, the only extant play of the 
trilogy, the curse of Laius and 
also the curse of Oedipus on his son 
Eteocles assume a preponderant role. 
Yet even in this play the character 
of the protagonist, Eteocles, is highly 
significant in determining the out- 
come. Of Eteocles Greene writes, 
"Eteocles himself is the earliest 
clearly drawn tragic hero in Greek 
drama, one whose character, on the 
whole good yet vitiated by the 
hamartia of fierceness and vengeful- 
ness and concentrated will to power, 
conforms to Aristotle's demands." 
Aeschylus, though primarily inter- 
ested in the power of the gods, has 
begun to focus his attention upon 
the actions of men. 

In Sophocles' study of Oedipus 
one may observe the further em- 
phasis on the part played by the 
tragic protagonist in effecting his 
destruction. In Sophocles' play the 
curse precedes the action of the 
tragedy, and here it must be men- 
tioned that Aristotle admired drama 
in which "improbabilities" were 
placed outside the action. Once 
Sophocles' play begins, the action 
follows from decisions made by the 
character himself. Oedipus must find 
the blood-polluter of the land, the 
man who has killed Laius. In this 
play Sophocles is concerned with 
the ancient taboo, the fact that a 
murder has been committed and 
the murderer is therefore guilty. 

Of the situation in Oedipus the 
King Professor Bowers remarks, 
"The tragic fact, hence, is the pol- 
lution of Thebes by a man for whom 
disaster has been prophesied and 
therefore one who is in the grip 
of a destiny that allows him no 

personal choice." Yet is not Oedipus 
making choices, determining the ac- 
tion of the play, by his refusal to 
believe Teiresias, by his rejection 
of Creon, by his decision to 

inquire of the herdsman in spite 
of Jocasta's entreaties to desist? 
And why should he recognize him- 
self as the polluter? Oedipus has 
been an admirable king, acting with 

honorable intent. The character of 
the protagonist is not that of a man 
who might have done such deeds. 

Yet, comparing the Greek play to 
Christian tragedy, Professor Bowers 
affirms, "The distinction is that 
Oedipus, in the grip of his fate, is 
not personally responsible for his 
actions in the Christian sense, be- 
cause he has no free-will." Though 
the Greeks did not conceive of free- 
dom of the will in the Christian 
sense, is it not Oedipus who by his 
freedom of choice determines the 
outcome of the tragedy? Is it not the 
will of Oedipus alone which forces 
the action to its ultimate conclusion 
-to the discovery of himself as the 
guilty polluter? Here it must be em- 
phasized that the steps which Oedi- 
pus takes of his own "free-will" to 
deal with the plague caused by the 
unavenged murder of Laius lead to 
the discovery of himself as the one 
guilty of murder and incest, though 
"fate" has provided the terms of 
action in which the character op- 
erates. And here it might be asked 
whether in art as in life all men 
are not in some sense "fated." Are 
not the terms of action in Hamlet 
-the times which are "out of joint" 
-in some sense comparable to the 
oracular prophecy? Sophocles ac- 
cepts the fate motif and adapts it to 
his purpose, as Shakespeare accepts 
the revenge motif in Hamlet. 

Again, in defense of Christian 
tragedy, Professor Bowers asserts, 
"Since death is the ultimate fact of 
Greek tragedy, justice can be only 
retributive because no means is pro- 
vided mankind for resurrection 
from sin." Repentance for the Chris- 
tian protagonist brings death in vic- 
tory, according to Professor Bowers. 
But did not death in victory come 
to the pagan Oedipus in the play 
written at the close of Sophocles' 
long career? In Oedipus at Colonus 
Sophocles considers the motives for 
the murder and introduces exten- 
uating circumstances. Oedipus in 
death is equated with the gods. At 
Colonus "He passed away-an end 
most marvellous," his will in har- 
mony with that of the divine. One 
is inclined to feel that Oedipus re- 
ceived justice at last. 

Professor Bowers objects that 
Aristotle, in his judgment of Greek 
tragedy, neglects the role of justice 
in producing the tragic experience. 
Aristotle's high praise of Oedipus 
the King, in which the protagonist 
neither dies nor receives justice, 
leads one to believe that Aristotle 

favored "injustice." Not Sophocles 
but Aeschylus illustrates in his 
tragedies the operation of various 
forms of justice. Aristotle neglects 
the plays of Aeschylus. It is largely 
because Aeschylus is interested in 
the role of justice meted out to man 
at the hands of the gods? 

Thus, in Aeschylus' Persians, hy- 
bris is justly punished. In the Ores- 
teia the crime of the innocent Ores- 
tes is justified and forgiven. If the 
Persians illustrates the retributive 
justice Professor Bowers finds ob- 
jectionable, because delivered by the 
hands of a vengeful god, certainly 
in the Oresteia there can be no rea- 
son for protest because justice comes 
not at the hands of a vengeful deity 
but at the hands of an ethically 
evolving god who at the close of the 
last play of the trilogy embodies 
not only justice but mercy. Aristotle 
considers inferior those tragedies in 
which the good are rewarded and 
the bad punished according to their 
deserts. 

"Injustice," on the other hand, the 
ironic discrepancy between what a 
man deserves and what he gets, is 
a view inherent in much of Greek 
life. This view is found so fre- 
quently in Sophoclean tragedy that 
it has understandably been called 
tragic or Sophoclean irony. It is 
implicit in Aristotle's salient prin- 
ciples of reversal and recognition. 
Ironic reversal of fortune in Oedipus 
the King is followed by recognition 
on the part of the protagonist. Yet 
Professor Bowers insists that "with 
Oedipus self-knowledge and under- 
standing do not come: tragic blind- 
ness persists, and the protagonist 
ironically brings about his own 
downfall." Is it not contradictory to 
insist on the dominance of fate and 
then to assert that the protagonist 
brings about his own downfall? 
Oedipus acknowledges the part 
Apollo played in his misfortune, but 
in maintaining that the hand that 
struck out his eyes is his own, he 
acknowledges also his own respon- 
sibility. In remorse for his deeds, 
done wittingly and unwittingly, he 
blinds himself. Oedipus knows now 
his own limitations and the power of 
the gods. He knows not only that he 
is the legitimate heir to the throne 
-that he is king by birth-but also 
that he is king over himself. The 
blind man sees. For Oedipus the 
King, in that recognition, in that 
tragic insight, lies his victory over 
himself. LAURA JEPSEN, 

Florida State University. 
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